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Abundand Mercy, Tactile Energy, and the Transendent Flower of Life
A Tribute to Nikos Kypraios

Robert C. Morgan Ph.D.

With the ambiguity of styles,
hyperbole, and rancorous af-
fectations that hover through
the international art world, it is
a solemn and comforting plea-
sure to encounter works of art
that feel intelligent, sensuous,
and real -- something that is
not only called “art” but lives
according to the signifiers of joy
and abundance. I am reflecting
on a point of view on art that
belongs to Nikos Kypraios - a
painter who does not disengage

himself from the vestiges of the
Robert Morgan and Nikos Kypraios during a lecture at the  creative past, but employs those
the Leepa-Rattner Museum, Florida 2006 vestiges at the source of his own
aesthetic making. The paintings of Kypraios resonate with an aesthetic impulse as if to signify mo-
ments of clarity within the complex circumstances of normative existence. Living in an age of simu-
lacra - to cite the French philosopher Jean Baudrillard - is to endure a condition in which most
of what we encounter is mediated by the power of advertising and is willfully given over to fakery.
According to Baudrillard, we exist in a time where reproductions have replaced originals. We con-
sider the problems of the natural environment in this way. We view the conservation of historical
artifacts and the preservation of significant architecture, whether from the ancient past or from early
Modernism, as removed from the necessities of everyday life. Not only does the simulacra relate to
the environment and to architecture, it also relates to the art of painting -- the human tactile means
by which Nikos Kypraios imagines his landscape scenarios. We might think

of his paintings less in terms of simulacra, than as a phenomenon bestowed upon us by the forceful
presence of an immense painterly intelligence.

Painting is no longer considered a window on life, as it was taught by Claude de Lorraine in the sev-
enteenth century, and eventually absorbed into the French Academy. Nor is painting a mirror of the
simulacra so rampant in the late twentieth century when Postmodernism was all the rage. The most
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interesting and vital painting today is not found in glossy magazines. Rather it exists in a kind of
seclusion, in faraway places, unencumbered by the technological transformations of urban life - in
places like the island of Samos or in the hidden neighborhoods of Athens where Nikos Kypraios di-
vides his time. The real painting of today travels inward where it speaks on a more intimate level. It
offers us a subtle visual (sometimes optical) means by which to re-evaluate our position in the world,
our ethos. Such painting reveals the possibility for opening unknown thresholds of time and space
- lost avenues of haptic knowledge -- as human beings move forward into the twenty-first century.

Nikos Kypraios is interested in nature and in the spiritual depths derived from nature - those depths
that take us to the very core of our being. His paintings are neither windows on a detached world
nor are they mirrors that reflect the banalities of the simulacra. In recent months, Nikos has painted
flowers that offer a symbolic narrative, an allegory on how we might we might prevail and, most
significantly how we might discover the source of joy in life. They are paintings of abundant mercy
that move us from the immanent world of everyday matter to a new and vital transcendent energy
that seeks resolution through intimacy. They are paintings that envision a sense of being within the
perception of common things and within the hearts of ordinary people who hold the potential to
affect our way of seeing.

We know that when Paul Cezanne painted nature at the beginning of Modernism a century ago, he
was thinking in terms of the future, of the structure of reality is a way that would transform itself.
Just as Cezanne concealed the present within the domain of nature, Nikos Kypraios conceals the
truth in images of flowers - roses, lilacs, orchids, and tulips. His flowers appear innocent on first
glance until we notice the background of decaying trees, lifeless forests, haunting skies, and the
sexualized flowers that beckon us towards life. Nikos foregrounds orchids, but most often, roses
— or just a single rose -- as if it were meant to carry the burden of humanity’s joy and grief in a single
instant. There are paintings in which barbed wire holds the flower in check, keeping the rose or the
tulip from extending out into the world of transcendent joy. The flowers of Nikos have no vases.
They are gigantic flowers stranded in a foreign place, a war-torn forest, or isolated on a desecrated
landscape. These paintings relate to the Burnt Forest series by Nikos where tragedy appears imma-
nent unless human love and generosity intervene. Occasionally, Nikos will paint a woman’s face in a
window peering out on to the landscape. What does this mean? Where do we go from here?

As in the work of all great painters, Nikos admits a personal (intimate) as well as a gregarious (so-
cial) meaning. The intentions of the artist reveal sensitivity both political and romantic, a place
where the interior aspirations of the artist move toward enriching the meaning of existence. Often
these seemingly opposing elements connect at some point. Either they connect through the sym-
bolic flower - the rose, for example -- either as a liberating force or as an imprisoned spectacle.
Several paintings reveal this conflict. The rose is either surrounded by barbed wire or impeded in
some other way. There is also another possibility -- that the rose will emerge without deference to a
singular meaning. The rose becomes the rose - a sign more than a symbol. Even further, one might
recall the passionate statement by Joseph Beuys who expressed years earlier (1972): “We cannot do
it without the rose”

What can we not do? This is a question shared by both Nikos and Beuys. Can the rose evolve
through interior necessity and outer circumstance as a sign of being or as a modulation towards be-
coming? Can the rose exist in the wake of a transition from one level of understanding to another?
Is the rose, in fact, a passage between the material and the spiritual worlds?
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I give credit to Nikos who does not impose a statement of meaning on his paintings, but who, as an
artist, opens the threshold toward meaning through suggestion. These paintings of flowers give us
more than a lyrical nuance. They are paintings that hold a tremendous force, an insistence that we
must pay attention to the impulse of deterioration as much as to the quality of life. Materialism is
less a reprieve from suffering than a denial of all that makes life important. In this sense, Nikos is a
painter of the real - that is, what exists in terms of the real, beyond the surface, beyond appearances,
and far beyond the superficial artifice of the simulacra. Nikos’ paintings are both signs and signifi-
ers. They exist at the substratum of language. They are the first utterance - the place where we need
to go in order to find the solace and happiness of living. Nikos Kypraios paints a symbolic world of
indifference where it is still possible to share and enjoy the fruits of our simple, persistent labors.

Robert C. Morgan is a Renaissance figure and leading international critic in contemporary art. The
author of many books, and literally hundreds of essays and reviews, Dr. Morgan is a frequent lec-
turer and curator on the international circuit and is Professor of Fine Arts in the Graduate Program
at Pratt Institute in New York.
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POAINA AINITMATA
Lwpyov K. Ayyehvapa

O NIKOX Kvmpaiog eivat 0 {wypdgog twv peydlwv Bepatikwv evotitwyv. AAOTE pHog
napovotalel {wypagikés anekovioelg PulavTvav eikovoypaglav egaytacuévwv ano ta Papvtata
yovatiopata kat TG oduvnpég mepumételeg Tov EAAviopov, dAAote {og amoKaADTITEL OVELPLKA
AN TIAVTWG avayvwpiotpa ToTia EUMVELOUEVA amd TNV IOLOHOPPia TOL PWTOTEPIXVTOV TAULAKOD
edAa@ovg pe oxedLAOTIKY KAl XPWUATIKY a@aipeon HECH OTOV A€VAO KLUUATIONO ToL Ayaiov Kat
dANoTe XapToypaei [e 0plakn SpapaTIKn EVTaon TIG EPLAATIKEG TTVPKAYLEG TTOV KABe kakokaipt Ta
Televtaio Xpovia petaBaAAovy oe Kpaviov TOTO amépavTeg SAOIKEG EKTAOELG e AVUTTONOYLOTEG Yl
TO 0OIKOOVOTNHA KAl TO HEAAOV TG avOpwmdTNTOG.

Ta tehevtaia xpovia o (wypdpog aoxoleitat amokAeloTIKA pe TV avBoypagia, OXt OHWG yia
TPWTN Qopd, yrati kat To 1992 eixe ekBéoet otnv ABrva mivakeg pe Oépara avBoypagika mov eixav
KApEL EVTOTIWOT) OTO QPLAOTEXVO KOLVO KOl EiXE ATOOTIACEL EMALVETIKEG KPLTIKEG ATIO TOVG ELONLOVES
Kal TOUG LOTOPLKOVG TG Téxvng.

Me tovg mpoogatovg avBoypagikovs Tov Tivakeg mov TITho@opei «Podiva awviypatar,o
NIKOZX amodeikvietal omovdaiog Xpwpatoypdeog kat aplototéxvng oxediaotne. Tplavtdeuiia,
Kpivot, xpvodvOepa, Piokot kat TokNoxpwpa avn efwtikd amaptiCovy T peydAn avBoypagukn
ovAloyr| Tov. Agv pokeLtat PERata yia QuToypaPikn amEKOVIOT) AOVAOLSLOV TNG TTPOTIUAOEWS TOV.
Avtd ov emAéyel va amodwoel pe TOV XpwoThHpa Tov Ta PAETEL péoa amo vav HeyevOLVTIKO Gako
Kat Ta anetkovifet o peydheg Staotaoelg pe xpwpata dpdaotng Aapmpdtntag mTov aktivoBolovv kat
e§akovTi{OVV 0TO XPOVO TO AUIXAVOV QUOLKO KAANOG, TNV adamévnTn opop@Ld TnG Snuovpyiag Tov
KOOHOL TTPoToD apavpwdei and tnv ekPraoctikn enépBaon tng avlpwmivng favavoovpyiag.

To acOAANTTNG Opop@Lag TpLavta@uAia Tov NIKOY omwg kat Oha ta dAAa Aovhovdia eivat
evtaypéva dAAa péoa oe éva mapadeioto ToAvQwviko meptBarlov, dAla péoa oe éva Tomio Ppaxwdeg
KAl a{Unpo mov T0 ouVoSeVEL O T)X0G TOV AOKNTIKOD EuAooNUAvVTpoL Kat dAAa givat TomoBetnuéva
Héoa o€ €va ampoadLlOpLOTO TEPIYPALLILA, GTO OTIOL0 KVPLAPXEL 1] APaipeoT) Kat avelkoviko oXedLaouog
e TOV HAKPVO amonxo kat Tn Adpyn tng Ppovtng ya va mpoPAndei evrovotepa oxL povov n
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QATIELKOVLOT] TOV GUYKEKPILEVOL AovAOVSLOD, aANd yia va yivel atoOntr akoun kat i) Wiaitepn evwdia
Tov kabevog mov avadidetal péoa and TV SLAPKWG EVIELVOUEVT) XPWHATLKT) TOL akTivoBoAia.

>1ovg avBoypagikovg mivakeg Tov NIKOY eivat evdiaxpitog 0 TAoVG10G OLUPOAOUOG Kat 1)
awviypatikn Staotaon g (wypaikng tov Bepatoloyiag.

Méoa o€ €va KOOUO KUPLOAEKTIKA EPLAATIKWDV UETACTOLXELWOEWY Kal at@vidiwy petaBoAv
Tov KaBnpepva yivetat Ao Kat TepLocoTepo andvBpwmnog, o {wypdgog Ppiokel wg avtidoto Tov
BaBuiaiov kovwvikov bpdatiopnod TNV amokdAvyn NG yvnolotepng Hopens Tov kaAlovg mov
katopOwvetat pe TN peyevOuTikn StdoTaon Kal He TNV TOAUN TNG EKPNKTIKNAG XPWHATIKNAG appoviog
QKON KAl TWV TATEVWV KPVOAOVAOLSWY TOv aypol mov ekundevifovy Kat THV o EVTUTIWOLAKT
avBpwmivn peyakompémnela.

H otpogr| mpog tnv opop@Ld, n Katavonon tng kKat n anmolavor| g anekevbepwvovy twv
avBpwmo amd Ta Seopd TNG AVTIKELHEVIKNG VAKOTNTAG, and T dovheia tng mheovetiag and tov
anvBpevo eywiopo tng patatodokiog.

H (wypagukn momtikotnta tov NIKOY pag xetpaywyel og évav kOGO 0TOV 0T0i0 KupLapxei
n yvnootta tov acdnudtwv kat n egopoloyntikn Stdbeon tov avBpwmov mov (el TV ayxddn
KaBnpeptvoTnTa KAt avtipeTwmilel évrpopog ta tpaytkd adié§oda Tng emoxng pag.

Ot mivakeg Tov NIKOY Oev eivat épya Stakoountikig @ulokaliag. Eivar épya fabiTata
ovpPolikd, aviypatwdn kat amokaAvmTikd. O @AoTeX VoG Beatiig 600 TEPLOGOTEPO TA TPOTEXEL, TOTO
TEPLOCOTEPO TA KATAVOEL KAl HEoA 0TA peydha TTeptypdppata dtakpivel adlopates KPLTITOYPAPLKES
HOPPEG Kaul EAAELTTTIKOVG YEWHETPIKOVG OXESLAGHOVG IOV HapTLpovV OTL 0 Kabe mivakag amotehel T
ovuntvdn kat T ovunepiAnyn moAwv emt pépovg Bepatwy. H kuplohextikn ave§avtintn Stagdvela
npotkilel To kaBe €pyo pe évav adamdvnTo TAOVTO EKPPACTIKNG TANPOTNTAG IOV amoTeAel Ot HOVO
To anavyacpa tng oxedaotikng deglotexviag Tov {wypdgov, aAdd kat TNV eidomotd Stapopd TG
gvaioOntng kaAAitexvikng Tov 8loovykpaciag.

H (wypagwn tov NIKOY eivar molvdidotatn Kat TOAVQWVIKY, EKTEUTEL O TOANEG
OVXVOTNTEG T NVOHATA TNG Kat «€KaoTog e§ avtrg Aappavel 6gov Suvatal Aafeiv».

Nwpyog K. Ayyehvapag
Diloloyog
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O AINITMATIKOXZ EPQTIZMOXZ TOY NIKOY KYIIPAIOY
MIA TTPOZEITIZH ZTA AINIITMATIKA TOY TOIIIA

Xpiotov Advdpov

Ivwpioa tov Niko Kumpaio, 0tav éueve kat (wypd@ile 0to povaotipt Tng Zwoddxov IInyng
010 OpopPo Ppaxwdes Povvo Papmandovt amévavtt akpipdg amd TIG pKpaolatikés aktég. Eixa
EVTUTIWOLAOTEL OO TO TPERO KAl QWTEVO TOL PAEUpA KAl TNV amioTevta alolddoln avTipeTdnmion
TWV TPAYUATWV TIOV TOV XapakThptle, kKabBwg kat To oxedOv Hovipo oeuvo xapdyelo tov oe kabe
ovvavtnon. Ilpémet va nrav oTig apyxég g dekaetiog Tov 90, 6Tav eixe apyioel va kukho@opei To
neplodiko pag AmomAovg. Apyotepa, Tpog To TEAoG NG dekaeTiag, kabwg TéAelwve 0 alwvag Kat n
SevTepn yLhtetia, gixa T Xapd Kat TV TIHN va ovvepyaoTtw pali Tov otn dlopydvwon piag peyding
¢kBeong oto véo ktiplo Tov IoTopikoy Apyeiov, oTig TTahkiég Dvlaxés, mpy akopa petagepbei o
AUTO TO apXelakod LAIKO amo to kTipto TnG PipAodnkng. Av kat Tote dev emwbnke kabapd, o Nikog
pe tnv éxbeon) Tov exeivn Sev ovppeTeixe amAd 0TOV £0pTACUO TOL TENOVG TNG XtAleTiag Tov mil-
lennium, 6mwg Aeydtav, aAAd 10ele, vopilw, va katabéoet Tn Sikr TOV TOATIKY ATOYN ylo TOV
ALWVA TIOV £QEVYE, EVOG ALWVA YEUATOV ATIO TTOAEUOVG, HETAVAOTEVOELG, TTPOOPVYLEG KAl QPUOLKEG
TePPAANOVTIKEG KATAOTPOPEG A0 TIG OTIO(EG eixe SokIpaoTel Kal 1) ZAUOG.
Hrav pa ékbeon mpoenTikr yla 60a eMPOKELTO Vo SOKIUATEL TO VIOL HOG [E TN MEYAAN TTUPKAYLA TOV
2000. Ao v mAevpd pov wg vevBuvog Tov Apyeiov atocBavopat Wiaitepa tkavomomnuévog ylatin
HETATPOT TWV TPWNV QUAAKWYV ot IoTopikod Apyeio, 0™ évav xwpo dnhadr épevvag kat TOATIOHOD,
onpatodotnOnke otV apyr TnG véag Xpnong pe pa ékbeon {wypaikng, éva peydaAo TOMTIOTIKO
yeYovog mov €8ive oTov Xwpo AlAeg SlaoTdoels. Oswpw WG ATAV KATL oav Kabaylaopog, €vag
KaBappog kat e§ayviopog Twv TPV KEAWV amd Tov TOVO Kat TI§ aywvieg Tov eixav ovoowpevbei
HE Ta XpoOvia HECA OTOVG XOVTPOULG Toixovg NG PUAaknG. IIpv and v ékbeon eixe mponynbei n
OLVAVTNOT TAALWY TIOAITIKWV KPATOVHEVWY OL OTIOLOL [ANCAV Yl TIG EUTELPIEG TOVG TNG PUAAKNG.
Me téT01EG eKONAWOELG APYLOE OLYA OLYd VO aVOLyEL O XWPOG, VO YIVETAL EMOKEWIHOG KAt EAKVOTIKOG.
Ze tovTo 1 ékBeon Tov Nikov émaife kaBoplotikd polo pia kat Ty emokéPOnkav OAot oxedov ot
padnrég SnuoTikwy Kat yvpvaoiwy.
‘Extote axolovBnoav apketég dAeg exBéoeig Tov Nikov otn Zapo, otnv Abrfva kat 0to e§wTepiko,
WOlaitepa otV Apepikn}, an’ omov pag NABav kat VITEPOXEG KPLTIKEG TTPOOEYYIOELG TOV €PYOV TOV,
Tpooeyyioelg Tov ovvESeoav T oxEon Tov pe T PulavTiv) TEXVN Kal TIG OVYXPOVEG TEXVOTPOTILEG,
KaBwg Kat TN oxéon TG {wypaAPIKNG TOV He TNV KOWVWVIKI TPAYUATIKOTATA.
H televtaio SovAed tov vmpée Saitepa amodotikr. IMavw and 50 mivakeg pe vmeppeyedn
AovhoDdia, TpLavTd@uAAa Kat 0X1O£eG AVAETA 08 KATEOTPAUUEVA TOTHA. «ALVIYHATIKA TOTTia» ival
0 YeVIKOG TiTAOG TNG evOTNTAG, YlaTi TPdyHatt vratviooovtat mapa moAla Bépata. Onwg kat Ta
TPONYOVHEVA £PYQ TOV, T «OULVIYHATIKA TOTawelval TIeplocoTePo aAAnyopikd kat cUUPOAIKA amo
kaBe dAAN @opa.
Ta tomia Tov Nikov eivar pia kakr Tpdgaon yia va dnAwbei kabapd o agild&evog aVyxpovos kOaUoG
pag. Méoa amod to pnuaypévo Tomio avadbovTal TEOUATIKA, EMHova Kat Kuplapxtkd og molkilovg
VTTEPOYOVG XPWHATIONOVG Ta avOn, TplavtaguAla kat opxidéeg. Av Aomov Ta prpaypéva Tomia
ovpPolifovv Tov kabnpayévo KOOHO pag, Ta Aovhovdia vTOSNAWGVOLY TO EpwWTIKO cuvaioOnua, To
epwTIKO TADOG 0e OAEG TOV TIG EKPAVOELG ATIO TIG TILO TPLPEPEG LOPPEG TOV HEXPL TIG TILO EKPTKTLKEG
Tov StaoTdoELc.
A@A6EEVOC OVTWGS 0 KOGHOG TNG ETOXNG A KAt OKOTEVOG SeV eMUTpéTeL TNV avamTuEn cuvausOnudtwy
TIOL OpopPaivovy TIG Kabnuepvég pag oxéoels. AQIlogevog yivetar kabnuepvd o kd6oUog otov
omnoio Covpe kat atov omoio Ba {oovv ta madid pag e§attiag Tng emdetvodpevng ano&évwong, g
aANoTpiwonG, TNG EKUETAANEVONG, TOV EYWIOHOV, TNG ATOUOKPATIOG, TOV VTIEPHETPOV KATAVAAWTIOHOV
Kal TNG xwpig Opta evpdpetag Twv Alywv eig Bapog Twv moAAav. Tétota kot mARBog aAha detvd
QaiveTaL va £XEL CWPEVOEL OTNV KOLVWVIA HaAG 1) KATUTAALOTIKT) TAYKOOLOTIOINOT) Kat 1 eMOETIKOTNTA
pe TNy omoia avtn ekdnAwvetat oe 0AOkAnpov Tov TAaviTn. ITohepikég oLYKpOLOELS, AVTAyWVIOHOL,
dypra ekpeTdAevon Twv acbevéotepwy Aawv amd Tovg loxupovs TG yne, anafiwon twv Siebvawv
opyaviopwy, StaotpéPAwon twv aldv yla Tig omoieg Buotdotnkav moAloi avBpwrol, gaivetal mwg
ETUKPATOVV 0TNV KaONHepvOTNTA pag T000 1ov 0 avBpwmog cuvnBilet oTn @pikn Kat otyd otyd v
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amodéxetat. Ki akopa Mo ovykekpiuéva, epguAiol omapaypol meiva kat Suotvxio oe TOANEG XwPES
TOV TPITOV KOOHOV 0TV A@pikn kat otnyv Acia. Kat mpooguyid! ITowog va 16 ‘Aeye mwg otnv avyn
ToL 210V awwva ekatoppvpla avBpwmwy Ba avaykalovtav va eyaktaleiyovy Ty matpida Tovg oxt
ya va avalntioovy kalbtepeg ovvOnikes StaPiwong, alkd ya va yAttwoovy ano to Bavato. Katd
XALadeg TTEPVODY OL TPOTPUYEG ATIO T AVATOAIKA GVVOPA, EKATOVTAJEG ATd AVTOVG, VEOL KLPIWS,
yvuvaikeg kat adid éxovv mviyei otn BdAacoa mov xwpilet T Zapo and v Tovpkia. Ki otav emi
TENOVG KATAPEPYVOVV VA PTACOVY 0TO KpAatog péAog g Evpwnaiknig Evwong, otnv EAAGSa pe
HEYAAN LOTOPIA KAL TOV AV TEPO TIOMTIOUO VPICTAVTAL AKOUA XELPOTEPA HapTOPLa Kat eEEVTENOHODG
0T 0TPATOTESA TPOTPVYWY, 0T akatdAAnAa ktipta omov atolPdlovrat 200 kat 350 atopa @ipdny
Hiydnv ekei mov Sev xwpdve mavw amod 20 pe 30.

Avtd kat TOANG dAa cuvBEToLY OXL amAd évav KOopOo a@hofevo aAld [a ePLAATIKE KATAOTAOT
nov efamhwvetal Kat LoAOVeL OAOKANPO TOVv TAAVATN OTwG ekPpalel eOYAwTTa évag amd Tovg
televtaiovg mivakeg Tov Nikov. Ty andvOpwmnn kat okAnpr avth TPAypatikoéTnTa TOTELW OTL
Bélet va katayyeilet pe Tnv téxvn Tov 0 Nikog. Nopi{w 0Tt kal pe TOVG TPONYOVHEVOVG TIIVAKEG TOV
mov eixav oav Béua ta kapéva g Zdpov nbele va katayyeilet OxL pOVO TNV HEYAAN OLKOAOYIKT
KATAOTPOPT) AAAG Kal TIG KATAOTPOPEG OV TIPOKAANOVTAV Kat Guvexi(ouy va To Kavouy ot TOAeUoL
ot llovykoohafia kat 1o Ipdk. ITiotevw ovvenwg 0TL N Béon Tov {wypdgov eivat B¢on oAtk yau
60a ovpPaivouy oTNV EMOXN HOG.

Oewpw TwG eivat advvato va pry ennpedlovy Tov kaAAitéxvn 6oa ovppaivovy yopw tov, Sedopévou
otLeivat £vag amd Tovg o evaioOnTovg SEKTEC TWV UNVVHATWY TOL KALPOV TOV KAL AV TITPOOWTEVTIKOG
EKPPAOTHG TWV TPOPANUATIOUWV TNG KOLVWViag To.

Méoa 0’avtd 10 a@hofevo Kat aviypatikod Tomio avadvovTal amalTnTikda Ta vegpoxa avon tov
Nikov, emPAntikd kat popinvoa. Amotehodv TNV Ek@pacn g {wng 0w akpPwg eivat kat 0 EpwTag.
Ta AovAoddia vTodnAwvouvy TV opopPLd, TN {wvtavia, To Tabog, Tnv enPolr Twv cuvatoOnuatwy
otov koopo. Ta &vOn tov Nikov emParllovtar 0To Tomio Tov a@hofevov kKOGpOL e To péyeBog
TOVG, T XPWHATA TOVG Kat TO e&aioto mdbog mov avadbetat wg dpwia and To KEVTPO TOVG, EKEL OTIOV
evtomi{etal To kéVTpo VoG aveinwtov moBov kat 6mov aypodwTiletar to PAéppa. EmpBallovrtat
AKOMA e TNV aywvia Tovg, kKabwg ametkovifovv Oxt HOVO To epwTIikO cuvaicOnpa e Ta alodnotakda
TOV XAPAKTNPLOTIKA, AAAA VTTOSNADVOLY Kal TNV KPIoT) TWV EPWTIKOY OXECEWV OTNV KOLVWVIA [AG.
Ta métala Twv TPLavTAQUANWY avoiyovy aAAoTe SeKTIKA 0TO QWG Kt AANOTE SNUIOVPYODV XOAVES
Kat eptdtviioelg mov odnyovv oe €va amvbuevo xdog mov Tpopdalel. AAote oxnpatiCovy pop@eEg
oe mepmabeic 1] TPLPEPOVG EVAYKAAOUOVG Kt AAAOTE TTPOKAAOVY ave[OOTORIAOVG Kal PWTELVEG
ekprgels. MAmwg Opws Kat To epwTikod mdbog Sev eivat pia meptdivnon Yuxng Kat owpatog, va
Ayytwdeg otpoPiliopa mov otav Ppebei kaveig péoa tov dev E€pet mov Ba katalnge; Eva o@ifipo
oty kapdid kat 6¢og petadidetar otn Béaon Twv mvakwv Tov Nikov, pe Ta mepdviopata Twv
OXNUATWV Kal TNV EKPNKTIKOTATA TwV Xpwpdtwy. Ta avOn katéxovv oxedov mavta 1o KEVIPO TwV
TVAKWV. 2TIG 0pX1déeg To epwTikd mabog Snhwvetal pe evTovoTepo atohnolaopod, mvta Opws péoa
oM éva anépavta epnuikd kat apiro&evo meptPaAiov.

Eivar mtépa moAAé& avta ta omoia Bélet, vopilw, va dnhwoet o Nikog. Katd tn yvoun pov, mparta
TPWTO VA KATAYYEIAEL TNV KATAOTAOT] TIOV ETUKPATEL OTOV KOOWUO [AG. XTH CUVEXELX VA TOVIoEL OTL
0 épwtag Stabétel Hev TNV ayvoTnTa Kat TNV Opop@Ld Twv AovAovdiwv, aAAd dev mpokeltat ylo €va
akivovvo ovvaioBnua. Avtifeta eival éva wpaio ald emkivdvvo mdbog, ovdémote dedopévo Kkat
€K TwV TPoTépwV oiyovpo kat otabepo. To epwTikd oTOLXEIO OTNV EMOXT HAG, OTO GVYXPOVO KOOUO
SuvaoTteveTal Kabnuepva, o £pwTag LoOTESWVETAL ATO TIG AVELAIKPLVEIG CUUTIEPLPOPEG KAl OTATELG,
amod TOvG VTOKPLTIKOVG Oeopovg, akdpa kat and avtov 1o Beopod tov ydapov. Gaivovtar kabapd
0TOVG TIivVaKeG ot pri&elg kat ot kpioelg pe Pabiég pavpeg mvellég mov Stamepvody oav omadiég ta
TpLavtd@uAla. O épwTag TANYOVETAL ATTO TIG KOWVWVIKEG Kal TOMTIKEG KATAOTACELG, [OLdel va
Bploketal v Slwypw. Zta awviypatika tomia Oa evromicovpe miow amd Ta xpwpata KPP TPOCWTA
Kat HATIA TTOV aywViodV 1} A, OTwG ekeiva TwV TPOoPUYwWV TOL Kottalovv Ue anopia, EKTANEN
Kat ameAmoia miow amd Ta KdykeAa TOL €YKAEIOHOV TOVG. Oa MapaTnpriooVUE TPOOWTA OV
EYKATAAEITOVY TO TOTHO Kal HOPPEG SOVKIXWTIKEG ATIOUAKPES KAl OKOTELVEG va gevyovv. AAoD Ba
Staxpivovpe @idia va eptl{wvouy ametAnTikd To TPLavTa@uAAa, £Totpa va XOoovv o SnAnTtipLod Tovg.
Ta avOn BéPata empévouv pe ) (wvtavia kat To KAAAOG TOVG,.

O ¢pwtoag eival oVOTATIKO OTOLKEIO TNG (NG Kat avtd pmopei va Swoel eAmida kal cuvéxela oToV
KOOHO pag. Avtd motevw ekppdlovy Ta AovAovdia Tov Nikov. Movov avTto To GTOLXEIO, TO EPWTIKO,
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{e TV evpeia €vvola kat EkPpaoct) Tov Ba pmopéoet va dWoeL TNV TPOOTITIKY AVACVYKPOTNONG TOV
Kateotpappévov kdopov. O épwtag eivat to péAlov. H {wypagukr tov Nikov kat 1 ev yével otdon
tov Sev amomnvéel anatotodofia. KatayyéhAer, aAlla Sev vrotacoetat, Sev anelniletal, dev odnyeitat
oe adiegoda. H vmap&lakr aywvia tov eivat epgvig, ald kat Stomapta ta punvopata atcodoiog
Kat eAmidag otovg mivakég tov. EAmtilel mwg o kOopog, av kat eival kateotpappévos kat Lopepag,
dev eival OpHWG xapévog yla mavTta. Méoa amod TG 0TdyTeG Tov To Kapévo tomio avayevvdatat. Ta
Aovhovdia avBifovv kat Ta TETAAE TOVG He Ta vTova 1) amadd XPWHATE TOUG KAADTITOUY TO £pNo
Kat a@dogevo tomio. O Nikog ayand Tov KOOpo, moTevel 6Tov AvOpwmo kat 0TI Staypovikég Tov
afieg kat eAmiler oTig OeTikég kat atolddokeg poontikég Tov. Opyiletal dpwg pe doa cvpPaivovy
OTNV EMOXN HaG Kot eMpével e eiopa va ekppdlet Tig 0€oelg Tov péow tng TéXVNg Tov.

2dpog, 26-9-2007
X. Advdpog
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SELECTED EXHIBITIONS

1969 Group Exhibition by the Agency of Intellectual Co-operation, Athens

1971 Personal Exhibition in Norfolk, Virginia, USA

1974 Personal Exhibition in LA TROBE UNIVERSITY, Melbourne

1975 Personal Exhibition in RAIN Gallery, Melbourne

1978 Personal Exhibition at the Victoria Artists Society, Melbourne

1979 Group Exhibition at Russell David Gallery, Melbourne

1979 Personal Exhibition at the Victoria Artists Society, Melbourne

1981 Personal Exhibition at the Victoria Artists Society, Melbourne

1982 Personal Exhibition at the HOLDSWORTH Gallery, Sydney

1982 Personal Exhibition at the National University, Canberra

1983 Personal Exhibition at the PINACOTHECA Gallery, Melbourne

1984 Group Exhibition at the BLOOMFIELD Gallery, Sydney

1984 Group Exhibition at the National Gallery, Ballarat

1985 Personal Exhibition at BARRY STERN Galleries, Sydney

1985 Personal Exhibition at the COOKS HILL Gallery, Newcastle

1985 Personal Exhibition at the PINACOTHECA Gallery Melbourne

1986 Personal Exhibition at the BARRY STERN Galleries, Sydney

1986 Personal Exhibition at the Pneumatiko Kentro Athens, Greece

1987 Personal Exhibition at the HOLDSWORTH Gallery, Sydney

1988 Personal Exhibition at the CHAPMAN Gallery Sydney

1989 Festival Antipodes Group Exhibition WESTPAC Gallery, Melbourne

1992 Personal Exhibition at the ANTINOR Gallery

1993 Group Exhibition at the MARIA PAPADOPOULOS Gallery, Athens

1993 Opening of the museum of MARK CHAGALL VITEBSK, Belarus

1994 Personal Exhibition at the MARIA PAPADOPOULOS Gallery, Athens
1994 Took part at the first International Plein Air on Painting named after Mark Chagall in Vitebsk, Belarus. Awarded
First Prize

1995 Personal Exhibition at the National Museum of Art Minsk, Belarus

1997 Personal Exhibition at Editions Gallery and Australian Art Resources, Melbourne
1999 Personal Exhibition at ART CLUB DESIGN 2000, Thessaloniki

2003 Personal Exhibition at IRIS GALLERY, Athens

2003 Personal Exhibition at KOUROS GALLERY, New York

2004 Personal Exhibition at Gallery 1601, Australian Embassy, Washington D.C. U.S.A
2005 Personal Exhibition at Leepa Rattner Museum of Modern Art, Florida USA
2007 Personal Exhibition at IRIS GALLERY, Athens

EDITIONS

Nikos: A DECADE

Published in 1981 by Hayle Mill Editions

National Library of Australia - Card Number ISBN 0 9593467 0 8 with 120 pages including 106 illustrations.
NIKOS “IPIAIZXMOI KAI TIPOTYIIQXEIX” NEOS TYPOS Editions Athens 1996

Catalogue for ART CLUB Design 2000

NIKOS: SAMOS 2000

Catalogue for the SAMOS Exhibition November 2000

Catalogue for the LEEPA-RATTNER Museum of Modern Art, Florida USA

DISTINCTIONS

1. Hellenic distinction award by the Premier of Victoria Mr. Cain for Nikos Kypraios contribution to art in Australia 1982
2. First Prize at the first International Plein Air Painting named after Mark Chagall, Vitebsk Belarus, 1994.
3. Hellenic distinction award 1994

PUBLICATIONS

2004 ART PRESS Paris by Robert Morgan

2004 ODYSSEY:The World of Greece

2005 George Agelinaras

2006 ODYSSEY November

2006 Dr. Robert C. Morgan: Essay in Leepa Rattner Museum of Modern Art Catalogue

SELECTED BIBLIOGRAPHY

A.O. CONNOR “AUSTRALIA REVIEW”
G. MIHELAKAKIS

R. KRAUSMEN “ASPECT”

NADINE AMADIO

Pr. STELIOS LIDAKIS

MATINA MELA

Pr, CHR.CHRISTOU

AG. TAMVAKI



MehicoovAa
57 X 85
A4St oe MTF

YEFIRA



